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i Concerto No. 2 in E flat

minor, op. 31 also has three
movements: Andantino
maestoso; Scherzo (Allegro

i vivace - pit lento, Tempo Ij;

i Allegro — Piti vivo. The exact

: date of this work is unverified

i as yet but probably is dated

. from around the same time

¢ as Oswald’s. It is dedicated

i to the Portuguese King Luis.

i The composer first performed

i the work in a solo version,

: while the orchestrated version
: was premiered by Portuguese

: pianist Evaristo de Campos

. Coelho (1903 - 1988) - with

: whom Artur Pizarro studied

. as a young child - and the

i Orquestra Filarmoénica de

. Lisboa, conducted by Ivo Cruz,
: at the Teatro da Trindade in

i Lisbon. The first movement

¢ is akin to Chopin’s E-minor

i Piano Concerto, while

. the second is a charming

: Scherzo reminiscent of a

i Mendelssohn or a Saint-Saéns.
¢ The exuberance of the third

{ movement reminds us of
Offenbach but the “can-can” is
| interrupted by a reoccurrence

. of themes from the preceding

: movements and a bit of the

| Portuguese longing or saudade
. before coming to a rousing

i end.

Pizarro is an outstanding

| pianist of his generation. He

¢ possesses the extraordinary
qualities of pure technical

: mastery with a delicious

: sensitivity and wide palette

i of pianistic colours. He is
perfectly suited to these works
¢ and indeed brings them to life
| in a way that emphasises their
. better qualities. His playing is
at times effervescent, somber,

- lyrical and tender, exciting and
. brilliant; at no time is it boring.
Pizarro is the pianist’s

i pianist. He recently was

| bestowed the Albéniz medal

¢ for his interpretation of that

¢ composer’s gigantic suite

. Iberia. Portugal should be

i proud to have such a native

{ son.

i Saber Ouvir - Eurico Tomés
i de Lima (1908-1989);

{ Miguel Campinho piano.

¢ Numeérica Double

. CD 1249, 2013,
www.numerica-multimedia.com

It is rare that a new recording
i of an unknown composer

i captures the complete

attention of the listener

. and that each work is ofa

i consistently high level from

© both the composer and the

i performer. We are indebted t
i the young Portuguese pianisf
{ Miguel Campinho, for the

undertaking of recording anc

: co-producing the complete
: Sonatas and Sonatinas of

Eurico Tomas de Lima, both
from the northern Portugues

i city of Porto. Included in this
i world-premiere undertaking
i are also two suites from

two breathtaking areas of

: Portugal: the Algarve and
: Madeira Island.

The composer was also a

brilliant pianist on a par witl
¢ other composer-pianists, Jo
{ Vianna da Motta (1868-194¢

and Oscar da Silva (1870~
1958), a fact not lost in his

: piano compositions, which &
i at once extremely pianistic

and simultaneously clear in
their intent. The excellent
bilingual (Portuguese, Engli
programme notes, written

i and translated by Campinh
© attest to the composer’s
evolving style and whose

: sonata output in the 20*

i century is only exceeded by

Fernando Lopes Graca (190
1994), with six sonatas and
two sonatinas, and Anténio
Victorino d’Almeida (b. 194(
with seven sonatas and one

i sonatina. Tomas de Lima’s

output here includes four
sonatas and two sonatinas
dating from 1933 to 1954
and undoubtedly revering
the Beethovian model. The

i two suites date from 1941

: (Algarve) and 1966 (Madeir:
i The works are presented he
. in chronological order. It is
| thanks to the Universidade
i do Minho in Braga, Portug:
i where the archive of the

i composer resides, that the:
works come to us.

Sonata no. 1 in C# minc

¢ dates from 1933 and has t
¢ standard three movements
i Allegro maestoso; Andante
i sostenuto ed molto dolorost

Finale - Allegro con fuoco.
Chopin, rather than

¢ Beethoven, “seems to be tt

model here”. “Rather than
a memorable melody, the

. primary means of expressi

is harmonic colour” in the
second movement. The las
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rondo, is influenced by African

dances (“dangas negras”) and
not too far removed from the
American ragtime.

Sonata no. 2 in E minor
(1935) is a long, four-
movement work: Allegro
appassionato; Scherzo — Allegro
deciso, Molto pitt lento, Tempo
primo; Andante cantabile;
Finale - Allegro impetuoso. It
is in this work that we hear
the signs of maturity in the
composer’s writing, placing
this sonata in line with the
great romantic sonatas by
Portuguese composers such as
Vianna da Motta

Sonatina no. 1 in A major
(1938) has three movements:
Allegro moderato (sonata
form); Andante (jazzy seventh
chords); Allegro assai
(toccata). The nomination of
“sonatina” should not belie
the work’s attractive musical
and pianistic substance.

Algarve (Suite for piano)
1941 was composed the year
following the composer’s stint
with the Cultural Missions
of the National Secretariat
for Propaganda in which he
performed concerts all over
Portugal. This work was
recorded by the composer
in 1960 for the Portuguese
National Radio and appears
on YouTube by Campinho
in a couple of different
live performances. The
movements are as colourful
as their names: Aben-Afan;
Praia da Rocha: D. Paio Péres
Correia;, Ponta da Piedade;
Olhdo — “Cubist Village™;
Gardens of Estéi; Bailarico;
Sagres. The listener cannot
help but be seduced by this
charming suite.

Sonata no. 3in A minor
(1948; 2nd version 1963)
contains three movements:
Allegro risoluto; Andante;
Vivo. This sonata portrays the
composer’s most vivid use of
primitivism as found in the
first movement, alongside
the use of chromaticism
and imitation of Gregorian
chant. The second movement
contains “three clear-cut
thematic groups” and “metric
irregularity”, while the last
movement is based on a folk
dance from northern Portugal,
a “Vira” from Ponte de Lima/
Ponte da Barca.

Sonatina no. 2in C

major (1950) presents “the

. assurance of a mature style

. which easily integrates the

: seemingly irreconcilable

. elements of classically-

¢ inspired form, romantic

i poetic lyricism, cosmopolitan

modernism and dialogue with
national folklore.”
Sonata no. 4 in F major

(1954) has three movements:
i Allegro giocoso; Andante;

Vivace. It is the “culmination
of a musical voyage of
discovery and personal
affirmation...” It was recorded
by the composer in 1956

for the Portuguese National

: Radio. “Beethovenian form,
{ romantic poetics, ‘modern’

language and evocation of :

folklore” (the last movement is :

a “Chula” of great virtuosity)

are found in this sonata.
Ilha do Paraiso (Isle

of Paradise), Suite in six
: tableaux, dates from 1966

and was written in Funchal,
Madeira, during the year

in which the composer

was Artistic Director of the
Academy of Music and Fine
Arts of the Island of Madeira.
The composer declared: “1
couldn’t be insensitive to the
beauty of this magical island -
and I had to express myself in
music — beautiful, evanescent
and seductive music, which
awakens in the hearts of

men a world of dreams that

. only poetry can perfectly

understand.” The movements
are: Nossa Senhoa do Monte;
Funchal by the Moonlight;
Penha d’Aguia; Ribeiro Frio;
Crossed ‘Bailhos’; Cabo Girdo.
Campinho’s playing is
always powerful with a
purposeful direction. His
technique serves him well
through lucid phrasing,
uncannily clearly executed
passages, judicious pedalling,
all combined with a sensibility
for this music that brings
it to an exciting and vivid

: life. Campinho is a pianist
i to watch — and to listen to -

reaffirming the title of this CD,
“Saber Ouvir”.Nancy LEe HARPER

Portugal by Luis Pipa.
: Piano DN

¢ Luis Pipa, the new President o
. EPTA Portugal, compiled this

CD of Portuguese keyboard
music in 2009. His pianistic




